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Java. During thirteen breezy days on deck in a tent, 
although under the scorching sun, she managed to get 
better, but after two weeks her heart began to fail in a 
sudden relapse. Nordica died on May 10, 1914. 

Reading the obituaries, which were lengthy and de- 
tailed, one detects a certain belittling attitude on the 
part of the journalists, mostly because she had clearly 
toiled unremittingly during her artistic life. One won- 
ders: would they have preferred that she had not worked 
so hard and done it all by intuition? Singers and profes- 
sional musicians could never be fooled by such reason- 
ing. Witness the final poriion of Glackens’ book, a re- 
print of Nordica’s Hints to Singers. Despite the fact that 
at least eighty years have passed since the writing of this 
advice, not one sentence fails to be valuable and ger- 
mane to a singer of today. A sampler: 


(with reference to choosing a voice teacher) “You must 
satisfactorily prove to yourself that his way is the 
wrong one before you are justified in leaving him?’ 

(with reference to criticism) “The singer should have 
sufficient courage to root out shortcomings, to find 
what they are and their remedy, and to start afresh?” 

(with reference to experience) “Allowances are made for 
beginners, but not for artists of established position” 

(with reference to stagefright) “To assert that indiffer- 
ence is a safeguard against stagefright is a false line of 
reasoning. The moment that indifference asserts it- 
self, results are completely sacrificed?’ 
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(with reference to memorization) “Do not entertain the 


thought of depending upon the prompter or conduc- 
tor?’ 


(with reference to study habits) “The moment for study 


cannot wait on inspiration. Waiting for inspiration is 
often sheer laziness?’ 


(with reference to opportunity) “Lamenting over lack of 


opportunities means oftener than not a failure to rec- 
ognize our chances?’ 


(with reference to musical standards) “Have the ambi- 


tion to do things accurately:’ 


(wth reference to choosing the career of a singer) “One 


cannot deceive oneself so readily as to the equipment 
necessary in any calling as that of singing?’ 

One of her final paragraphs: 

“Great discipline, from early years, is required of 
all who would become professional singers, but it 

is the loveliest life in the world?’ 
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